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ABSTRACT KEYWORD

Purpose: Itami Jun focused his attention on local nature, ideas, culture, and materials, found form in the local ~ O|EID| &
natural environment, and grafted his architectural originality from local culture and ideas. By applying the raw ;ﬁg
feeling of the material and the feeling of nature to his work, he expressed the architectural beauty of the building that ;=
transcends time. This study aims to analyze the regionality, relationship with nature, and application of light in =
Itami Jun’s architecture to analyze the design principles and characteristics that appear in his architecture. Method: ~ Itami Jun
Through literature research and field trips, this study was conducted in three categories as follows. Firstly, itami ~ Regionalism
Jun's consideration of the architectural characteristics of each period, secondly, his main design principles, locality, Isftﬁtre
relationship with nature, and analysis of the application of light, and thirdly, analysis of representative works to ¢
which Itami Jun’s principle was applied. Result: In the early days of Itami Jun’s architecture, natural materials were
used, pursuing modernism and formalism, but gradually changed to architecture showing regionalism. He designed -
buildings with importance on the local indigenousness, climate, and culture. In addition, he made the users of the Received Mar. 13, 2025
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building feel sensitivity and temporality by using local materials and light to contrast them with artificial materials. Accepted Apr. 4, 2025
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Fig. 1. Genji in Yamato-e style Fig. 2. Fluid floor plan

Fig. 3. Mother’s houise Fig. 4. Sculptor’s Atelier
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Fig. 8. Hermitage of Ink
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Fig. 19. Window of gap

Fig. 20. Continuous window

Table 1. Architectural Summaries for case studies

‘Works Area Floors | Location Year

Onyang Folk Museum 1,718.20m’ 1F Onyang 1982

Guest House Old & New 161.98m’ 2F Gyonggi | 2000

Podo Hotel 4,356.63m> | BI/IF Jeju 2001
2
Art Museum: Wa. 85.84m
Water, Wind and Wi. 76.80m’ IF Jeju 2006
Stone st. 74.25m

Duson Museum 340.54m* | BI1/2F Jeju 2007

Church of Sky 661.45m* | BI/IF Jeju 2009
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Fig. 26. Scenery around the Podo Hotel Fig. 27. Podo Hotel

Fig. 28. Windows of Podo Hotel
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Fig. 33. Interior view
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Fig. 35. Interior view

Fig. 34. Art Museum Stone

Fig. 37. Light and objet of Duson Museum
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Fig. 39. Inside
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Table 2. Summary of Case Study
Works Categories Contents

-By using loess as an architectural material, a regional context method was applied and designed with traditional
elements in the form of low horizontal mass, gable roof, and roof tiles.

=
| Naturalness | -Designed to permeate the surrounding natural environment using local stones, earthen bricks and tiles.
ﬁ Light |-The subtle natural light flowing through the long and thin Gochang changes from time to time.

02. Old & New |Regionality | -Designed to harmonize with past and presen,t local traditions and modernism, nature and architecture.

01. Onyang Museum | Regionality

-The building located in the south was covered with mud bricks, the building in the north was built of white
stone,and wood and paper connected between the two buildings.

-Designed to separate space through the strength and weakness of light through natural light and express the sense
of depth of space.

Naturalness

Light

-It is located in a place where you can see the sea against the backdrop of Halla Mountain, and the shape of the
building and the composition of the interior were designed with the motif of Jeju’s traditional village.
Naturalness -The roof is designed to shape the Jeju thatched, and materials such as Jeju stone, black iron plate, wood, and
w persimmon water dyeing are used to properly contrast natural and artificial materials.

03. Podo Hotel |Regionality

-It divides the interior space through several narrow windows, introducing light inside, and circulating light and

Light outside air inside through a circular garden glass wall (cascade) in the center of the corridor.
o -Wa: The outline of the low, horizontal mass has the appearance of a traditional landscape of Jeju’s private houses.
Water Regionality | -Wi: Winds through cracks of wood allow to experience such as sight, hearing and touch in the Jeju’s endemicity.
-St: It is built on a rocky terrain, exhibits Jeju’s stones, and is designed as a space to meditate on them.
-Wa: Through the oval cube of building, four seasons of Jeju are projected into the water to show visual
experience.
9 | Naturalness

-Wi: The appearance of building was designed in a simple form as part of the natural environment of the Jeju area.
-St: Aurtificial corrosion steel plates and natural stones are designed to expand nature of the Jeju with each other.

-Wa: Designed to express thw changes of the sky and time by the light introduced from the oval ceiling.
Stone Light |-Wi: It creates a scene in which brightness and shadows are inverted by the light coming through the wooden null.

-St: Expressing the horizontal expansion effect of space with dramatic contrast by reflection and scattering of light.

-The architecture’s axis is set toward Sanbangsan Mountain to form a metaphorical space, and Jeju’s cultural
meaning, life style, and architecture are designed to coexist.

-The box of soil is expressed with artificial concrete and natural rough stones, and the stones and trees in the
center of the building invalidate the distance from nature, creating a sense of expansion of the boundary.

05. Duson Museum |Regionality

Naturalness

-The natural light maximizes the texture contrast of marble, stone, and concrete, and the contrasting materials of the
texture induce a visual touch over time.

-The surroundings of the land are surrounded by low hills and trees, and buildings are placed in a dynamic place
to express the characteristics of the Jeju area.

Light

06. Church of Sky |Regionality

-Architectural materials are designed to melt into the surrounding landscape using natural wood and metal without
using artificial concrete materials.

-By opening the lower side of the worship space, the light was drawn indoors to induce a phenomenological
experience by using the light and shadow reflected by the wind’s surface.

Naturalness

Light

(©2025. Korea Institute of Ecological Architecture and Environment all rights reserved. 71
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