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ABSTRACT

KEYWORD

Purpose: Richard Meyer was greatly influenced by Le Corbusier, and the present meaning of Meyer's work isnot ~ 2/2t= 010|0f

small in terms of the creative succession of Le Corbusier. The purpose of this study is to analyze his architectural
perception and application method of design elements that are common in Richard Meyer's work, and the process 5
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of space formation by mutual fusion of design elements. Method: Richard Meyer consistently used various
architectural principles such as white space, light, ramp, geometric shape, and multi-layered space in the process of ~ Richard Meyer

his work. This study was conducted through a literature survey representing Richard Meyer's architectural
principles and an analysis of works in which his design vocabulary was actively applied. Result: The five design

White Architecture
Light
Architectural Promenade

principles of Richard Meyer analyzed in this paper are the succession and development of Le Corbusier's

architectural theory, and the results of his original work can be said to have great significance in contemporary A CCEPTANCE INFO
architecture. Richard Meyer consistently applied architectural principles such as white space harmonized with  Received Apr. 12, 2024

nature, the impression of time and space by light and shadow, the sequence of spaces by ramps, the geometric shape ~ Final revision received Apr. 24, 2024

by surfaces, lines and grids, and the composition of multi-layered spaces by solids and voids.
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Fig. 2. Diagram

3.1, WA AZ(White Architecture)
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Fig. 4. Des Moines Art Center, Basilica di San Lorenzo, Jubilee
Church
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3.2. Y (Natural Light)
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3.3. A 2 (Architectural Promenade)
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Fig. 8. Pictures of Atheneum
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3.5. B3 (Multi-Layered Space)
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Fig. 11. Pictures of geometric form in Smith House
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Fig. 14. Architectural promenade
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Fig. 16. Interior views of Jubilee Church
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Fig. 20. Exterior and interior views of San Jose City Hall
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Table 1. Characteristics of the selected cases to study

Works Characteristics of Selected Cases
Smith House WA | It shines brightly during the day and silvery at night, becoming a living symbol with a changing power.
] NL | It separates public and private spaces by light, and creates public space a more open and vibrant..
AP | It shows an architectural promenade to people using aisles, stairs, and driveways, but no ramps were used.
GF | It was designed by setting up a program and structural system by analyzing the shape, slope, direction.
MS | Rrooms on the 3rd fl. and restaurant located on the 1st fl are visually connected and spatially integrated.
WA The colors of forest, lake and sky, sand, together with the white of the house, create a magnificent

landscape.

NL .
environments.

AP
GF
MS

Natural light plays a role beyond illuminating a apace, contributing to the creation of unique spatial

Guided from hill to bridge to roof, one go down the stairs to the second fl. and face open living room.
Mass shape is simple, but unique geometric arrangement appears, such as arrangement of rooms and axes..

A unique space is formed through a collage-type fagade configuration with multi-layered spaces.

WA
NL
AP

GF
MS

Except for furniture and frames in the space, white color was used to make the space more fabulous..
Light enters from the shell and ceiling to illuminate entire space and change the atmosphere of the space.
Although the movement line is not guided by ramps or stairs, a visual promenade using light appears.
Based on the proportion between square and circle, the half-arch was overlapped to form an internal rule.

The structural separation of the shell wall and the resulting inflow of light give a strong sense of space.

overall.

Materials such as steel, concrete, and sandstone were used, but the concept of white architecture continued

Light enters the curtain wall in the high-rise, and the use of light appears beautifully in the low-rise.
Terraced ramp outside also allows access to circular dome and buildings feeling architectural promenade.
It is defined the geometric shapes of linear lines and connected the entire space and subspace consistently.

The inbetween space between the interior and the outside was formed between the disconnected spaces.

The columns were exposed in the white exhibition space to create a sense of depth in the exhibition space.
Natural light was introduced into the atrium and ramp, and visitors were naturally guided to the ramp.

The ramp becomes the center of the exhibition movement through the connection with the bridge.

The geometric axes and modules were used, and a square of the same size as the existing villa was used.

A movement line system is constructed that allows selective viewing in a continuous exhibition system.

The exterior of the building consists of complete white and glass windows, and the interior also uses white
It maximizes effect of light coming from ceiling and side windows, and visitors focus on viewing exhibits.
It consists of a slope from the entrance of building, and one can feel the texture and size of the building.
Shapes and spaces.were designed by setting up the basic city axis and diagonal axis to induce the building.

It also serves as a space for visual adaptation between the large space and the individual exhibition room.
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