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ABSTRACT

KEYWORD

Purpose: This paper studies the concept of the architectural promenade proposed by Le Corbusier and the concept £ ZEF(A]|

of the architectural promenade by Tadao Ando who developed it through all his architectural career. And it analyzes
the similarities and differences between Le Corbusier and Tadao Ando’s architectural promenade through house

ot Cicte
A3 Ay

and museum works. Method: The study was conducted through review of two architects’architectural philosophies 1 ¢ Corbusier
and works. Architectural promenade was planned to focus on movement. Le Corbusier expressed his architectural =~ Tadao Ando

theory including the Dom-ino system, the five principles of architecture, the concept of infinite growth and the

Architectural Promenade

introduction of light and nature in a modular square space. Tadao Ando expressed traditional Japanese architectural

styles such as circular movement and cha-gyeong techniques and the introduction of light and nature in free

geometric spaces such as rectangles, circles, and triangles. Result: Since Tadao Ando was influenced by Le

Corbusier’s architecture, the concepts of architectural promenade of the two architects have similarities, butitcan A CCEPTANCE INFO
be seen that there are differences in terms of the visual perception through movement, the geometric composition,  Received May. 11, 2023

the use of void space and the introduction of light and nature.

Final revision received May. 30, 2023
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Z0j| LR A2 AR Bl 24

B Sy | o =

2 F28|X|Q} Ot CICtRo| A 4
AR, A2 B9 EYf2 slo] 2 F2BA| 9} otx thrhe st
e A5 Ar o] fAd It 2fo] & EA gt

o shgo] Wals 2 ZeyAdA A% 4] 443
e F A ot ohAzEel Aekn & 4 9k 19114, 2
FERAE ol 2 5 l8S HitT, ofd 5 ojAREe| A0
A AA S uet Ze @l of|UARS A o ejo]. 3w
28] 0|27 5t 28 ks B

ol oA 2 F2fAl= otz E 20 tiA] Ao A, A=t
SO WA A Al A1 A} H et Sl Rt 5 A el F1e
HELE A st =M, ole 5A A ol 2 Z 2 HA o] A
22 OI%P_E AR, of A B E T A S AR
A

sick. A azﬂ AL 50] 7
ehe A0 Al Sl TSP AR 4 slcke Slslelct
6], 852 BAS FFAL B2 5ol Az Ay

22. 2 22HA AZA gAY Ay

)% ko] chel Bl A o] obd PAte] Thepe A
A W] ujet of 8] 2ol 4 ol AL B3] Eekoted A7t
48 Rolst A2e A% NES Belstdlet ol g e 2 2
2L A5 A ow AN, 2 Z2RAS AN A
57 410] - 8709), ol Bolehe SR04 Ao] Bhe o&
%‘7

TERer .

2 I2HAE A5 A4 £59 FHE FAREA o)
B2 AFEA ) Pl o) £33 A7) Gk Aoz 2EE 5
QIck ek QFstgon, A4S A 4B F Anol Fu
Qe Adsshe Folch Yol 2502, AAzE B 4k
cl2d 71 A4 Sick Ae B2 B3] BS
AT A7} % A A

Fig. 1. Acropolis Sketches, Le Corbusier
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o] AdolH 249do] Fa5he 72k (Fig 2)

2 F2HAE 2R S04 Zo|ie(Dom-ino) A28 (Fig. 3.), 7%
o] 592 5 A 0] A= o] &} vEe] UFA AHg Zofuigirt. 1
= AE Y- 7 3 FAANAT= IE52Q) TS Agsto] of

of wte} AbEo] Z2oHA Al 2|44 0 = kS AdshH 482
g 4= Q& Okokqlt. (Fig. 4.) e, A54 A 1gof| 24
US54 94w Tisto] SRR S, ARV, Rt 4 T
= QS S A oA Fatt TS ot = ok3lr . (Fig. 5.)

A%A g9 A

oHe Thrho = Qo] o Aol A Eoft At we 7 glo]
Aze Trav] A%0 22 24 B A%7jolt. o|4g Estog
Az RaA 2 a2 A4Eo faEgon] Flas), A

g 2349 A%t BEAS 47 2L 4 9l

Fig. 4. The Five Principles of Architecture
in Villa Savoye

Fig. 7. Bonte Museum



o oheko o] 753 A9 Y EE S AUE FRA skt Lo g B Aol b 9% QR 2 B0
I ot A% BN AT $AY0) FUH] B AF 2 pAHYOw, BelX] shre] B1e o] Prho2A HE T2
2 AE §o) 450 FUHA SHL VA 4 AT AAZHE. o BES HoRT, 0|2 5o} 1YH B2 3374 0.2E 0=
2 30 ARE 4 A U4 AFAA Ao T 4 Q3] A% 09 2L B 09 A BelzeHTL Fig. 11) A
3 5t (Fig, 6.) o) 7S 349 AR E ol §sto] F10e| Faun 42 A
O thtot 2 meyAo gel 9E 4545 G 54 st Adsee A%A 49 50| ool shick (Fig. 12)
o AL AL WAS AHtO] A5 AS BT,
AZBo] 39 AL Agslo] The T7HS uja] & 2 o7 6, 2) ¥et AbEok(Villa Savoye, Poissy, 1928~1931)
NSOl B2 T g A hol UEE 5 AEE 0] & B doh Aol 2 RSO 1% ol 24 A5 S8 ol
o A 2o A0 £ ER A AL Apgste)  (Domrino) ARGl S S Hwelet & 5 A U2 5
Ade] gef 127t ok AN Q2 gATte] Az grer 31T EE e Aol AT ARHE AR AS HA,
©& Bol5o|v] 24ststeiet.(Fig. 7) P grrosny FHoR ATl S4E friste] Bakel 4
st AFspstel 254 Aol A28 4 U= S Pk (Fig. 13)
3. 2 REYAet OE oo AE 24 T e o o) R A e
$o8 F2AE AT 4+ YA WA AR BUA TS
3.1 2 Z2HA FE B4 TAE 5 J=S otqrt 252 FAG 3kl viA Hof glom, &
ol BAZE o A BT A TUL BASALHI0]. o F
1) e} k2 4(Villa La Roche, Paris, 1923~1925) A A2 Wolo 2219 0] WEloA] 3349 e] Ho|= E7ko 2 Si
BebR A W@ A ARG, 1N 2 DEMAEN - gope owa 454 Hle] o) 2ol Fig. 14)
2ol w B Fefthes] stel dPzE Aehe S Seld F9P0] At B110) B kool T FE2 sl ARy
SUEl Felo] WD AL & HASHA NAHRLL FUAWINE 501 91919 sfast FaY 54 bolch 2 B2y A2
ALY 5 sl=% ot (Fig. 8., 9.) 2 S8 - 95 7S ASHIA SA0R, A% A0 £ o]
2 FEHAL SR B folnt Dl Wl o) 37)
S R slelel A2l 55 WETA shoieh. et ehz4lelA
oleid B4 ASterA el A ol el B3t Aele] 31S
Tl LAR 5 9ok B3 FHOE B A FH GAT F
7705 43 §402 Beisil AL, 242 3 430

ol% 54 2% 27

= 3}9]ct.(Fig. 10.)

[e]

Fig. 15. Ramp

-
>

Fig. 11. Interior Space of Hall Fig. 12. Interior Space of Gallery Fig. 16. Roof garden
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7 BAQ) SR g0 R AAATA 5L G5l (Fig, 15) ©2 F4E90 (Fig. 17)

A% 0] 227 SR L] o] 27 2] B 7k ofg) = ofuchulE m]4 L 3.4m o]0 BRES B4 vj27} Sol 2]
W BAAE A2H SRS L 5 oo Al FAE A A Qow] tlAk Tm 240 RES 71 50x50m 271004 84x84m
A 5 AEE arHll] AdTe] S SARQBE ol A7 35 ks g A dane] 2T ge
477 (Fig. 13)2 BAAE o|2ojzleh, BaH Aol molof  2o] F4e EAlo] 250] WA THoR et 4 Gl AnE A
d el Baow 948 wQlst] 218 A A den ol A& Ao FUdo s AT 95 Brho g AgHo]
TR 04 40 o B A} HES St (Fig. 16) 29 942 o) 3 B2 GRS AR 420 AL Pt

ol S A% S GEaty], A% Aae] 3L A

3) otH|thatE. n]&#H(The Museum of the City, Ahmedabad, 2744 0 2 BRI 9t (Fig. 18)
1952~1958) Je 59 Fol SjR-gTroa AYEUA WA} cheal

Pl S o LE S SN WSR2 ImAE oy gm0 2o 9ol e B9 ool 2 T2

A3 A, 2 22 FHAF ASBAGEE  2or oy ulda o] ol 01RO ASIstel o] moke
99 T IS BUAE P B S gy o s U8 S AT e
Ab BU9HL THHIIL, olelP BOHT AR ARLBZ s “;ffliif e j[;of e
% ALolo] B2 Bo| S2 AN YT, DB FHA ot oy e e ot OO EAE LD

£ A8 &S50l 2 : 29} 27 80| o] 20] A slo] A 9% B7HE ABekn
Qe Aol LS AR5t o] S Bof| AA Fto R £ET 4 9l 2} sFTH13]. (Fig. 20., 21.)

2 FE¥AE 98-S B9 AR 948 F AR, s
o 1. 278 oA T Y Au] BAlel dr) 750 $44 2108
QIa) AL AAE 4 QAT14], 9 Ae] 12T 5} Ho]
272 Agste] AR S 2 TEHAL )5 5o 54
& Gsie Pero] A419] 91A\E metat 4 A AL, B
Q1 SE §A A7)0 D54 A4S AT ATHIS). (Fig, 22., 23)

4) =37 29 A% v]&BH(National Museum of Western Art,
Tokyo, 1957~1959)

nEH2 79 Lol FH Woll Y1A|otH, B nja 74
ol SAH FaH ZEolth kF wH Ag rlEsT E
HIE n|&3a 7z 2 2 EE Fof mAart S0 S84 gl
], A= 6.35m 7HA 9] RES 7H oF 41x41m 7] 2] AHF o
2 A9t 152 R HE Bl vlawor FX9)o] ol
A5 o] glom wjA ofefoll A 1AE 9] Zojgto] FolH L= A
3=} (Fig. 24., 25.)

T S A En Y &2
o, 2502 Zeprly] Qg L AX|sfo] o] X 02 HE A%

|

=y
5 s s

af
H J ' N

I
la}

plis -

Fig. 22. Interior Space Fig. 23. Side Window Fig. 25. Floor Plans(1F-2F-3F Roof)
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[13].(Fig. 27., 28.)

3.2. ¢t trtie ZFE B4

1) 20] 2 A] = (Sumiyoshi Row House, Osaka, 1975)
23 0= A9 Ang A FE BROL 2147} oA A 4= ¢l
£ 24y FHo2 A T2t FA Hell e FAL tix]o] AA =]
SAct. 2] o] ol whet A= e o] 71 AARzH wiA 172 A
= lar, jAE o] 3525k 7he ] Fitol $8& Alsto] &
Ao o2 FHET} P EE 1S BoFoH16].(Fig. 29., 30.)
ZRA @TOR Fol0= FAL 15 AM-FH -2

mol-spg A= oloA|m (M), £40] §14% AR BaAA S S
2%0] 7 FA-grew AR QAU B) o]9} 2L FHE 4T
R 3A0] 40] H Y= AL X 4 k. Z, 204 FH9)
AL BP0 Fuo) 4014 o) B0 ALHo]
Ho| RE A QAT 4 LS sfgrk Tet S0 An B
272 A7)5}o] @4 B0l AT 1 ko] 4] WshE Fol theka
ARE ANt A% A4S ol walAr17).(Fig. 30)

% 2aslER TAH o)R At A5 Aok Atksin]

22l F7H3E HolFE viH| Ho|E Fzrog pAJs]of 7§
FAQ TS BolFe THE o dE-/g-2d 9] 550
o]F o2& sttt o] # gt 552 FE -9 5 F1ko] thH|E &=
A1 B 2ok $A4 Bl B, v, 9 59 ohet A
A& TojEo] A7tol et v A ] A @7 A5 A
o] o] 2oJ2 & 5} cH18].(Fig. 31.)

2) IA| = 519~ (Koshino House, Hyogo, 1981, 1984)

A gy el 5|21 FA 9} ALEES Y3 FE o7 A
g9 Ak oheLe FHEE(1981)9] AT ulA 2719 So
g o524 2(1984)9] FAlE viiz FAH 25 FEoR
At AT} o] %212 = gHARE 2] oA g iRt F
SHA] a2}t 2] o] HAME o]-§-stof w29 Arto] 23S A
A= A 18], (Fig. 32.)

A FPAEFE

1A
-
il
A
B\
=)
[
1o
N
ol
=
2
E
_O'L
2
(o} c’)l_)l‘w
o

Foz AZEH, ALL 20 & oz #AH. ©] -
AU v Aol o] SoAT ko] AAH AE BHeg Tl dE
AU i ALE Fo 7 ofo] . (Fig. 33)

R, 2709 g of wh 2 Ato] o] AR A& wet FA4H F
A A9 o rM BX, gE g7 754 S 94ds
o, 979 Aozt Age] Frivt d 4 =5 Agd
- g3bolztal & 4= Qi (Fig. 34.)

TALE AAE F2 A AdS W SRR Eolseln
(Fig. 35.), ¥dol AL d S AFFE2 He Wie st 1
HAF WA vheet A AdARREH16]. (Fig.
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w
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Fig. 36. Light & Shadow

Fig. 35. Living Room & Window

Fig. 37. Use of Light

sheick. St ol B4 F) 715kt gehe Hasion,
& 2aEo] wvhFAY Yo| 22 S ABA 74 SoA
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3) 3] #] B8 (Museum of Literature, Himeji, 1991)

sl z2] ot 219 E41 w37t 9 O] AmE HAISHE HA|
ARA 7Y m Ao e miA7E30° R 1z e A FHE 2709
Ao 2oL o] 5 o YRt 1719 957 wiar AEGoH, 7}
A 50| ol & thEA stof eFo|A EFo] T35 Hol=
5 7)515H4 JeE FxotdcH21]. (Fig. 38.)
ol 2] Zotko 29 AY 2= F-¢-g whet oloj A H, sl A] 4
HEg AHY 9| AL 5ot 3t vEe] HEAY F

=
B =5, (Fig. 39) 953 AE et 348 248 4
o 4yl BAT g7 A5 AHo] oj20]d 5 =S Shelrt,
ol thi] 202 ofo] o] o], YLE EWA AL 3[4
X2 ot75p] B (Fig. 40

BP0z ool HHe FHH YLE Fof 98 4el 5% A
& GHstel BRBE AkEE A7) adet] A4 30
2 AAHOR £35S 591, HolE B2 ARoR B
22 Aste] v 71 Sl52] A& Hobylth22]. Sh thite
L ohte] 71 8g $HOE 9% BUg adso] B4 Gl
G, 455k S Aste] ok A RS QEstel 454 4Ae T

Ast et (Fig. 41.)
5w 2] Esloo] AEA a2 Wit o Eo] AR ATt 1
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24, wRolt e Ay BAE T 2t At 225 A
Fotal 71stetd e dxstl o, S festal o F A4
oA e EAE & AL ShAlnt B3t 3 A RE 9
ZgstaL AZbel mhe Thef et e AAtek FRet 33 Ad
& A== SHlnH23]. (Fig. 41., 42.)

4) FAY A (Museum SAN, Wonju, 2013)
FTAIH AR = Yol YAI5HH, 37H(Space) T oFE(Art), 2
A(Nature) o] &ubsl A 2242 SAN 0|2} o] F A 11, Al of| whe}
AAZHZE Rsksh= A Lo A A5} ool Aot & 3l ot

gieH24].
A A BRI BAY A EYRE 88 FHE A
§oto] A5 AAe 74 4@4®g%)vﬂ A9 g7
g Astol AL FHS FENGL, o5 B U7

£ hobA At (Fig. 44.)
AHAEE AU Z29] 7He o & S01A7] A B ohE A2 vt
Tt Frt. ojuf o] A2 FA4 0] f it ofyfet o] Ao

Apekste] ohg 2710l i e 245 A E gk £,
) Afolo] 0. B7He FafA Eete] 7hEe] 917o] Holw % o}
of preol A A el ket Wskah A11o] BHE AR 4 9)
=5 A=t (Fig, 45)

Zehg] ZHE AAUE $2 AE DAY e 4 37
SR B, ol B At g RaeE we peael
AL fEGt BES At JeR ATE 480 1Y



Fig. 46. Architectural Promenade to Museum

O EEEEPERES

Fig. 44. Access Road

SAN

Fig. 51. Use of Light according to Geometric Voids

Space Organization & Visual

Geometric Composition & Void

Introduction of Light and

- Starting an architectural promenade

by inducing a movement through
pilotis

Planned separately into public
and private areas around the
hall

‘Works
Perception Space Nature
i - The mass is configured to | - Designed to use ramps to .
0. Villa La Roche . gur en . P . - Introduce daylight through
protrude, expressing that the connect the interpenetration . . .
. . horizontal and high side
area of space is changing in of space and the movement .
windows
the external space. between space .
- Construct an architectural

promenade with the flow of
interior and exterior space

02. Villa Savoye

- Free plan organization with dom-
ino system in lattice space

Experiencing scene changes in
space by inducing movement

- Connecting and separating public
and private spaces through
pilotis and ramps

Expanding space from two-
dimensional planes to three-

- Introduce panoramic outside view
of nature through horizontal
windows

Complete architectural promenade
with infinite visual expansion on

from outside space to house dimensional spaces nature  through the rooftop
Le garden
C(?rbu 03. The Museum of the City, | - .Cons‘tructing the concept .of - Planed to open. central extejrior - High side windows on the upper
sier | Ahmedabad infinite growth through spiral space due to climate constraints

orbit in square space
Inducing a movement through
pilotis and organizing interior
display spaces and central
void space

The main hall is the spatial
center of the museum and is
planned as the starting point
for the architectural promenade

using lamp

part of the outer wall and side
windows facing the central hall
are planned to introduce natural
light to induce movement and
expand the space

04.  National
Western Art, Tokyo

Museum  of

The main hall was planned to
be the center of the overall
space and the starting point
for an architectural promenade
Pilottis are designed to guide

The soaring triangular skylights
installed in the central hall
emphasize verticality to space

Various types of openings are
planned to expand space and

Various types of openings are
designed to attract natural
light to induce visitors'
movement and expand space

Tension and direction in space

.. o induce movement, and are given by harmoniously
visitors to the building and to . . . e
e become sculptural objets in using artificial and natural
feel the depth of the building .
space. light

Fig. 52. Comparison of Le Corbusier and Tadao Ando’s Architectural Works
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Z I28X|2t Ot CHTHRO| AS 24F0f LIEHH A= 4124 7 Bl W 24

=

‘Works

Space Organization & Visual
Perception

Geometric Composition & Void
Space

Introduction of Light and
Nature

01. Sumiyoshi Row House

- A courd yard was spatially
planned as the central space
of the house so that all the
movements of the house
could be connected.

Creating a dramatic space with
the intention of ‘break-open-
break’

- Connecting interior and exterior
space, and constructing the
architectural promenade with
stairs and bridge

- Consisting of one long rectangular
mass according to the shape of
the land, and the mmss is
accurately divided into three parts

- Natural light entering the court
yard provides a rich change of
space that changes over time

- Planning an architectural space
by attracting various nature
such as rain, wind, and light
to the wvoid and making
abundant changes of spaces

- Land is lower than the road,
so the main
located on the second floor

entrance  is

- Connect and organize various
architectural promenades with
the interior and exterior space
of house

- A terraced formation along
the sloping land connects the
north and south spaces

- It consists of two rectangular
mass and one fan-shaped
mass, and is placed so that
half of the mass is buried
using the slope of the ground

The windows installed in the
center draw the nature of
the land into the interior
space, and the gap openings
of the wall introduce light
and provide various scenes
intersecting with the shadow

opuy oepe],

Visually expressed historicity
and placeability with space
including Himeji castle

Using lamps and voids, the
space is designed to be
seen in silhouette, and the
inner and outer spaces are
connected by a long
circulation

- Planed a geometric form with
square spaces and cylindrical
space

- Inducing movement by connecting
internal and external spaces
with long rounding movements,
and creating various scenes by
rising and rotating

- The geometric shapes were

emphasized  through  the
cracks in the ceiling of
different heights, high

windows, and skylights

- The movement was induced
and the nature and Himeji
Castle were introduced

04. Museum SAN

Travelling around the space by
connecting the exterior space
and interior space

- Constructted a rectangular spaces
and geometric void spaces, and
planned a rectangular, triangular,

Introducing natural light through
skylights, high side windows &
Plan artificial light along the

= I - Organizing exterior and interior round courtyards side windows
Trm |
T :J; X promenade with circulation to | - Directing visual and perceptual | - Organizing promenade such as
K blend with nature and to changes in space by inducing movement, colors,
composite double corridor introducing light and nature spatiality, etc
Fig. 52. Comparison of Le Corbusier and Tadao Ando’s Architectural Works (Continued)
=(Fig. 49.) fr}lsta, Edoll= A9 1542 ST A F = 7H1 g o] 372 gtsto] Y- 9 o] 372 AAstAL &
e et dAE 3 28e Tl s Fads FolsiH F 71H 542 Q) ASME S Ak o] 2 A A9 H Skl ¥
A& Gkt (Fig. 50.) E3H AHZHY, A2, 999 574 JH W 34 S ARgSte] ZdidE 245k, g Qs MR Es
of whe} AFF 3 FHe] Rt A A & s 9 o]&5t daol 5ot et A 4 A= ohde EoE, 2o A
ArH26). (Fig. 51, A2PA 44 719G ALgatol A4lo] o wale o2 F1e
Akl Z24stele thobet Amo R AZH AWML T A

33. 2 F2n79} ok Tt o] 54 rect

O\ 27 & 4olA HolAE 2 B9 ¢ Tke
o A5 A FHET Aol FL ST 9ick, AF ol T . B8
AZ7h Eohl A ¢ A5 e BE B0 T4 EAL 8
ofsf| B k53t 2t (Fig. 52.) 2 FEFAZL AAR A5A A0 g2 5AUe FHOR

2 F2RA= o7 FlARE WE SR 2 S Fol Abgo] T4 whet o] FotH A F7He] Al-2]ZHA Q1 WSS A § ot
A FE A 4 A= AL} A A o et ol & ol = v A0® AT & Stk o]H e AEA A g2 ve A=
= wAYor Hof ZF &Ko HEA AHA 0] 7ld-g Fol k. F 2 ¢t A7l ofofl Als E ol tstA HaE o= A dciid=
2 3297 BEste 7ot 31ks A5k, BREE AR of Z19stgiet. 1 F ¢t= ke = A9 AF UEE =ity
Stof Apro| A o] A& 7Hs5HA sheith. TRt HolE Fitat & A A Mg FxA o g Fofflet o]2e F 15749 A
= &0l Ao WS FYoto] Fme} jEo] A4S FE5HL A 2 A o] EAS Aol th&a} At
ZZFA Q1 WsHE AAfehH A AHS Kot F561A 495k (D SAUs B8 37 A 222l Wa}h: 2 F=29A=
2} skSict. Dom-ino A|AF], 7159] 5993, 53474 7id 5 24419 145 o]

Ot thrh Q= theRt E8 9 715keHA] w7k A5t Holt E5 5N 2A LS B FH A A A Q) Wtz A A2 4
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