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ABSTRACT

KEYW ORD

Purpose: Robin Evans offered us his insight on the role of architectural drawing, which should free itself from

7% =9
A= opgrtac

the hegemony of representation. This study consider it as the convention of architectural drawing and, taking &

cues from his arguments, seeks to uncover different aspects of architectural drawing both negotiating with and
opposing to that convention by examining the key drawings of the architectural avant-gardes in the 1960s and
1970s which raised important questions of the convention in every possible way. Method: Three different yet
related avant-garde groups - Archigram, Superstudio, and Archizoom Associati - were chosen for their relevance
with architectural drawing. The research begins with overviewing historical formulation of the convention of
architectural drawing, followed by theoretical investigation of possibility for drawing to deviate from its
established convention. In doing so, key contemporary theoretical arguments are briefly reviewed in relation to
one another to position the convention and the post-convention. Then key drawings of the chosen avant-garde
groups are to be discussed in detail, focusing on their post-conventional characteristics.
Post-conventional disposition of the architectural drawing includes: deliberate expressive quality against
re-presentational one, drawing’s expanded role into both theory and practice of architecture, and finally
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criticality against both circumstances conditioning architecture and disciplinary formation defining architecture
itself. These findings may serve as useful and appropriate tool to further look into the state and ever-evolving role

of architectural drawing of the present time.
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Q7] A4 919l 1960-70

]
T (architectural avant—garde)7} %795}

% ER Qo] e ‘o] opdo] RN A= thE
AE WAL Gk A2 FA 0 A7 A4S o ofle Zof
oA AU FgH o] Al w4 o] g2 A=PE 2047 2
1] AA=H(Cubist), vlejzH(Futurist), 74852 (Constructivism)

So] eiek. IATLS BT A&t Barel WFoIA 4 5
Sl AZol1, 1960-709th 152 b2 =AY A%o] B
AA £ 4 gl Aol ohIgiek. o)Atk A% E2ge
F2 A4 - EUS B 20T AAZ 3] 9@ o] obd
297} g olet.

o] AFANHE 1960-7095 9] oPIrtEE AFE St 15

A oprtz ety B2 4 QA s ob7] 13 (Archigram), <3
251 2 (Superstudio), oF7]15& (Archizoom Associati) 9] A% E2
Y= T8 AFUTOE AT o522 A& T2 Al7]o] 855
]‘?l 1% ER S o] 8ot OhE TAEE HolF811L, o] § Al
Z7HEolA #olA FaL A ER' Y] Je] Yo o] g H1
‘ﬂrt— Aol A Fastet. shA|Tt o] 59 K= A5 ‘)rEIr‘/}L =74
1 = glot o714 52 opI7tEEE A F ALY
o8 GYPA7I=H 7]of3t tfE2] oF711719] Plug-in
City’'(1963-1964), “Walking City’(1964), $HARC 9]
‘Continuous Monument (1969-1971), o}7]& 2] ‘No-Stop City’
(1968-1972)& 9152 AHE Aot
278 1A 1E Ex 9 419 —5‘“”4”3% AmEY T
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2.1. A5H AP FY(register): E2Y

AZH ERL oj2] B0 R vhEolA 1 o] gHr. o 2
5 E2o] oA, YA, T, 711 T SHo|A 1 =] 91A]
Aeg ot AA R A FE5YNE AR & 52 Y2 A
A5 E2YS B JAAF O 7|dtehy, 1 A5 FEdole &
% 7]5FsH(descriptive geometry) 2] 910](Fig. 1.a)o]th. 244+ of
B3R o] doj= o] 9] ERY gl Fal&(craft) ol 7HEE 1

1} o] 39] AZE FEF 154]7] 4t 4| 2 €] (Leon Battista
Alberti)i= AFol| A ofolt] o} & LAAIF=H], A% (E)L oA o]
5740 wEl&olA M (conception)F| 1, ERQOR H7]
(notation) 5]= o] 11, 722 Tekgt o] 52 o2 BHO| G40
2 Hpojol gty FE2]FT ol24 AFTt= 49
(intellectua) o2, A= EzR9L 7]&7d HE7|H(technical
notations) & 2 S E| qlr},
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a) Albrecht Diirer’s treatise of b) Sebastiano Serlio’s Treatise of
mensuration, 1538 Architecture, Book 3, 1544

Fig. 1. Different registers of architecture: drawings and words

A50] 2ol A 2 ofeltjolel FEH ARl HF
Afolo] Zh=2 2041710 L HolAA =T 24
(Jonathan Hil)ol| Tt2H 7]ofl= AF7HE W& - TS}
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£o]1, 31 (draw) A& (write)ote e S Q55 0H,

= HOMW?‘% A57HeL ERYH g Sl AXE9] 214
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2.2. A% =2 Jt¥(convention) 9] FA} W3}

A5 Aafol A A57te] daat Ees) A &shs de A5l
= (construction) &] A E thF+= AlZH 7] & (visual discipline)
ok Hott, o] AL T m|H SH oz AHE 4 gl W=7
Ezo HAE FlARE ofsiE 4 ATHII.

G2l 2l o] HE | AA 3}E
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AlZkeke] g Foll ZleH ire He LA gl A
A 5 FAlol= olm| A& Fol 53] Zlole} 3¢
(representation)Sh= Z10] TR A = tf 7= $AI 7
Egye 299 9% (template)= LHEH
A A% ERYS 111 2Ad =R ARl ol 1A=
L, o] 7L ofo]tj o} 5 Atalsk= FHA o] opd #[o]H 3719}
HAok= AL Bolqlth(Fig. 2.). 144171 o]=28 A% =
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@) The Plan of Saint b) The Facade of Strasbourg
¢.820-830 Cathedral, 1260

Fig. 2. Historical architectural drawings before the convention of
architectural drawing: these earlierst known form of architectural
drawings as means of construction
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154171 APEA =R (linear perspective)Zt H3
(orthographic projection)< %717t 5424 He-E PAlst
T2 A2 rt6]. 33te o] BAehs wAle Y 9%
AFou, 2U/dLe] dertel 5712 o5 ¢HE o8
7He A&5] 7] (describe)stal, 7o) FEHIE AT 4= A
otk o] Ao 7|9kt 7] 452 18A]7]9f °]27]7kA] B & AH 1
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b) Baldassare Peruzzi’s imaginative cut-away
section perspective, c¢.1506

a) Piranesi’s Carceri
series, 1745

Fig. 3. Fantastical architectural drawing precedents from the 16
and 18" century: Piranesi being against the convention while
Peruzzi actively negotiating the convention
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Aolth. o] L& & gl 3444 71d8E 4T Ad Y 9
otol A 12l B (Etienne-Louis Boullee) (Fig. 4.a)tt Ao of
ol At AAE izt 51 14Ql #1519 P4l o Hols
= AE B3 A2 (Sir John Soane) o] HIAA A A= =2 ) (Fig.

4.0)% 22 Weel A olsig 4 9lr.
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a) Etienne-Louis
Cenotaph for Newton, 1784

b) Joseph Gandy’s drawing of
Soane’s Bank of England in ruins,
1830

Boullée’s

Fig. 4. Unrealistic architectural drawing precedents from the 18"
and 19" century
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3[41¢] Aol ofolt oot AFES Attt Mgl 2]
th Q@2 gElo] of U9l ‘repraesentatio’ oA U2 ZOE ‘THA|
(re-) @ASHA 5= A (praesentatio)’ & &Jn|5tH, FoI71E Q&=
I 2 Uerdl= 2] ofy ek 'ThA Bl Aotk of 7)ol |
ol tig Fg o] A= o] 9Lt FAlof @/ ol o] ALt 2
et DS} 7] el 7F Abe] R QIeH11]. oA Stk ol A A
2 AEZ-AE Aolo] 52 4= gl =0 S HAA.

A -A ] PAE =tt= HolEE R ZZuf(Beatriz
Colomina)= @& AED AAETS] TA A ofsfgoH, 2
o] Z AZolgty FAcH12]. 2199 42 A% 0| T3]
oln 2| & APE= Zlo] ot} om| A& AAtste AU 71A Y
< Wot= Aot} o]t g tholoht o} 1| A E (Diana Agrest)=
Ago] A o] 2 = WiAl7E ol A& FAeta o=t
(131, A4, oA 94 BREE UF9| o2 Q14]stal A otn
A Sl FEYCE o714 AL Fa, S HEA A
FHA = G2 ERY, 2, 1Y, 21 A5E|

St 25 ogt A= A ofafish= o Tol Alzte]
Aol F5ol 1152 A7t o] 2 Atolof] "H(translation)[4] 2]
Ha-g& =43t 7)o A HAELS AAst= A5EC] ofH, 7
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GraphicProecton (2D)
. Perspectiel rojection(30)

Fig. 5. ‘The Arrested Image’(1995)[40] diagram by Robin Evans
showing how projection works in conventional architectural
representation

olgA B A&} ZH@D] W &3] 22 5 AT,
oA o] wA T ASE AR ¥R U
H3lth(Table 1.). E2 ul”r OFTHAE, offtA0 AslE
A A5 AdelA Fo H2 AdE FA7F ob=t
PA ol S AR ERQ), AR, 2, 99}, 3L
gHHor Olﬁﬂﬂoiolc shdl, o2t miAlE 2 27t
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Table 1. Two Relationships between Architecture (Building) and
Representation

Representational Symbolic
Relationship Relationship
. . Building — o
Relationship Media Building Reference
. Building — .
Interpretation Representation Construction Ideology
Anthony
idl
Beatriz Robin Evans / Vidler /
Proponents Colomina Diana Agrest Alberto
& Pérez-Goméz /
Dalibor Vesely
. Me.ans Of. Means of
Meaning . revealing social
Architecture . grand
of . and political S
. itself historical
Representation thoughts related aradi
to architecture P e
2.4, A% =29 =¥ (post—convention)2] 7FHsA
A% 290 F2H 9FL GIE 5 9k o2 /e A
CRRE Y 445 FAAY 24 ool A BE 4 Ik T
A% 2P R YFS D B2 etk AL E2gL )
ME ghEolAE o] 244 S $4E& & WEolt. o17]¢]
A A, AR, Z2, 2, AA Yot Age] BA} 525
o A= A5 Ex el A7} fle 54500 55 Bkl
k. of7]ellE olg, B, 4, v, T4 A 282 A7t
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Of okt il 5ol o9 ofolt]oje} Ok 5 WA R HYdte ot
o] J 4 Utk B2 HiE o]f EH oA HlZH T

A Erdeod e S A 2o s He i} ojg 2
=74 SUE HolAe ER 9] 7Hx| et g FMohs A2
TFaEojop Jith AAet A= A7 ERY &4
(instrumentality) ¥} A/3/d (imagination) o] th2t ZAoltH17]. A=

AN Exqe] def & wf &9] 7|5kt f2Ale wE A=
(drafting)]l oJ3t =92 &2 SRS, AS77H AT o 27

of ZHEL L&t A0 2 e = A ] (freehand sketch) & A4
4 & EH& 1715 2%l ed, ol B2 A/ H
(draftmg) =517] gl Ro|tt AT AMAA L Eg ol HiE

L g9 7]1%10]-t 22 Iz ZF(instrument)tt A
(device) 9] 77} opdd, E= o] 254 o] ghEojui= Afo|tt,

a) Le Corbusier’s vision b) Archigram(Peter Cook), Plug-In City
for utopian  City:  Ville  Study: Maximum Pressure Area, 1964
Radieuse, 1935

Fig. 6. Unbuilt visions imagined through architectural drawing

Lot Ao AES A EH S FAE &= Sl (visionary
drawing)©] A|AboH= HH 3t} 271 0] THEO1 A A ofl= °1‘H =
FAHE 27 29 AN BAAT, o F %] P vl 5
78-¢(Fig. 6.)5 AT 4= 3Lon[18,41], 1960-70 o} 152 0}
WhEEL 7 Agoleka B 4 qlck. sHAE A% oA 4@ A
HO s A& 529 o] AAsh= AA ™ AL E ] 9A
A}, TR, 15~19A4)710f Urehd E2Y(Fig. 3, 4)°1A
Aglo] cafat B0 2 o]2o] AR, A% Rl 3
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2ol ot e Hol A A2 1% 2299 AEL 5
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3. 1960-70MCjo| AZXH oOjut7j2E

3.1 1960-709The] A% f - 95 g
1960-T0W ei= A %] B Ab] %.9.0] AT gick. AHs] - 7
o BAE ATARE AZol4, e, a4 25, w54, 1t
Qlofl Alke) A ek, Wel AP M A, Aol Aaehs
19684 SPY5, WEW AT welskeFo] iR 2000 W9
271 A%E ohuleh Ak AAA 1S Fae =0]0] 24
CIEHI9)F. 1), B8 R ) U Ap4 30 4
242 AR5t WekA| 7] 3 ek Ao
GUE A%ol ol u@e] ol 24 EaheiAl 2]
geth BYUEe £40 9
e oisE 4 - s FA9

T T EH T
£ o oiAE T YAUTHO, 241, Tt AZ9] v Aol
48] Az WFes AeHdna Bo)e oy, RHyEo]
ASHE R S e Fhed) Wste] @77t B A7) i

FAZ|E0] AE5S TS FEEH Ol 1|
o Al S A F7] AR, Al H " A
(cybernetlcs) 71&3 Y EY T ot S ExjotA 7|7} 9t
[20]. 2t olwf= 1950t ZRHEE 1980 TRI71A] 7=
gt d# o] 7} o] Fo 2= Ao A thE wEt o] & AT, §
5| A7 27t 25T o] 29 ZH A T8 5 R Qe AE
7HEoA B2 72 AT A7121]8H= HolA FastA o
o] Atk(Fig. 7). o] AF9] Azt Al HH, 1960-70A = E5] A
TolA AEHEEC] HAHEANM 15H  AArE(architectural
production), IFolA X A% =&Y (architectural drawing) © 2
w A7kl L] 9nE Ad
S ERYE Bl UE5
= A% AA <} A A gt

N' JI

t}. HoA A mE A=4 olH7l2E
4 205 BAE 99AT, A
Ol &E A7 = FollA Z1est.

o (=0 @ [P0 (@ (@0 = (@ (w0 (so (w0 [#0 |88 @ [0
| * Seriey Tt opere fanthietiura epvorpectia, midH15c | | | | & e 1979+
HeyDewopmepss | | B Train | | o
| A ’ | o I | Mosonpn 197
- LB oo Dn e A, 191852 | ’ | ! ' | oy |

Hunstiqmigtoriwgdion |
Protoresism 1.
POST-MODERN DIGITAL 3 POST-DIGITAL
Skt FartanyEpresiorein | M
| Mt presionten Col edParen ||

Fig. 7. Chronological chart of architectural drawing in relation
with the major movements in art and the changes in society and
culture from the medieval times to the present (The Author): the
red band highlighting the period of discussion in this article

3.2. A%3 ol¥7t2E(Architectural Avant—garde)

oP}7}2 E (avant-garde)= WA (avant-) A1 tH(-garde)= A
(g e =o] Lrjgol2 Aol dY AZFEAL Fror Ak
O FHLES LB EE 2oy, daofAe 71E deide A

T7goh= A= 710l °1°1°F
S4 o] glojof fith= ol 17
2]-&8 (Renato Poggioli) 7HA] &= R4

ol A, ¥ 27 (Peter Biirger)7} oF
7I2EE 7%t g04e Sl dert AP om oA =
HUS FH224]157] AAT= de & o Ak

A5t 59l A

N

Table 2. Conceptual framework of the avant-garde

Attitude
Theorist | Year | Domain Meaning Towards
Modemism
+ A cultural attitude
Clement | 1939/ Fowards. consFan.t Autonomous
Cultural innovation within forces of
Greenberg | 1968 . L .
social and historical modernism
context
Renato o A h1s.tor1cal actlv.lsm Synonymous
. .. | 1962 |Historical | pursuing antagonism, to
Poggioli s . .
nihilism, and agonism | modernism
Peter + A conceptual project Diffrent
. 1974 | Historical | towards autonomy of from
Biirger .
art modernism
+ A critical, violent .
e i o it
€ 1 1980 | Historical evoutionary from
Tafuri new proposal for .
R modernism
art’s sake
Matel 1987 | Political | Ideolog.ltfal rejection Exaggerfited
Calinescu of tradition modernism

AZo|| A op 72 E 9] =99 §lojA] 1960-70d 7} 2t &

Q3 oul= AE7te AES 2 454 "”"Pg(archltectural
production)& 7]435}7] 9]3t g0l & op 72 E 7} #o]7] AR
o 2h= Aolrh 1960-70d o] 454 opf7t2E= T1HT oFA
AAHA op7tEE O] YA AL E, & FH AU HEE 739 §
A, 71&2] AR 4, o] gA] £ Y}, gt 53t o] 4]
4, A4 76‘74]E H‘/}E%JT—WET %304 EQZVP‘:‘O A
8225 =
= 7}3‘:9} g 74, AR, @O] otd 349 7HA| & Y
7] AAgloH, o= 54 o7t 2 et dFe 20|12}

4=
W

1o
2
)

14207} Holzh ofm|gie.
A% oprlEE L ‘A opivt2 = el g A8 7ke} B2
o Az opgrt2Eo AdH A FEYch HBEA o
27} 42 94 (Carol Duncan)®] 3443 “ell&el 4 ohg7tz
0] ojuli A&al4 A Flojok shr] Lefokat LAo] 483 7

H[261"Y & %ol S A 9] o7t EER A opvtEE

A X
=
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Table 3. Four tendencies of the architectural avant-garde in the
1960s and 1970s: one should note that the architectural avant-
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4. 1960-70ACHC| ofgt7t2Eo| H=E E2Y

4.1. o}7] 13 (Archigram)

o}7] 18L& 93 =3 (Warren Chalk), T Z(Peter Cook), H
U2 372 (Dennis Crompton), HoH|E 17 (David Greene), &
3|Z2(Ron Herron), ato]& A(Michael Webb)o.2 FTAH o=
O] A&A op7F2E R 7] tis) YAl " E Kol DA
A - fEAeln A5 A, A, FUA, 7hiA S dxste
A% Alotsigitt. o] &2 B L E (Bruno Taut), ¥E 18
792 (Walter Gropius), T2 E H& (Buckminster Fuller)2}
T2 20417] 25O §XA AE7HEREH AR -HE5-7]& 9
TAE FAsks A5 AE[29]E 9l e

b) Comic-strip on the first page
Fig. 8. Archigram, Archigram Magazine Issue No. 4 AMAZING
ARCHIGRAM/ZOOM, 1964

ob7|AFE vkt 54 oA ER AHA HAIQ] ob7] 1
AR (Fig. 8.)& T &2 =AA R G4 o tiek tieha A|A]
stz k301, 196135 1974d744] & 102)(4 Y aAl = 92t
1/22) B3 o) A= FA, oAt Qo7 Fofl wheh 2 2ot
02 g4 o SuEm FEo] Uit ob7| 270l ek
A AT o] g1t A2 oy 1AL, HAI, Gk, A 5 A%
mAE A o] &ATH29]. oS0l Rt miA g A= 28
2 Aot HAA ATk = SR A HIRE
= glon, Zob4 Ahedo A of miA g A st d& AAlskaL
SHA| Hh-g-oF oAt

ox

PRUNIN
o e rlo X e

o

b) Axonometric drawing
Fig. 9. Archigram(Peter Cook), Plug-In City, 1964

ob7|aglo] The FA 0] Al BB A%} A7 AR S Hlo]
7] $lal o8 A dsz-gshe], 181 HEA 159 g
< o M2 Feiet g Alo] F4191A] o|H, City Interchange
Project(1963), Plug—in City(1964; Fig. 9.), Walking City(1964:
Fig. 11.)014 o] FAI 2 &A= S4RItt. o] 50 HolE At

a) Typical section

10| Ak AT tEA 7|7 F& ABRA 7 tAE o

ARE A2 RO o] F 75t A2 ol2= tddt 7He e
AANFLL, AFEo] ZAojAo k= FES EAHFCH3I1IL
Plug-in City9] A-¢(Fig. 9.) E2 9] B2 At A1z =
olFoj HZFAEH AT} AFH Rgolut 1 FH BAE
Aot o A gk 1AL T Rle] o] FATE 5ol &
g ARt 7 el ofn 24 2 FASN ST} Aedst= Al

)
s

29 A% TEuA0] SEEE ARA 274 AL o=

she | B 4o] 9tk

a) Eduardo Paolozzi,  b) Richard Hamilton, Just What Is
Wittgenstein  in  New York It That Makes Today’s Homes so
(from the series ‘As is When’), Different, so Appealing?, 1956,
1965, collage collage

Fig. 10. Pop Art as key inspiration for the Architectural
Avant-gardes in the 1960-70s

GA F=ol A= o] FotEZF ujEA o 22| AL glgleH, of
2|3t Zob= op7| 1 O] % Eg o] AW ol Z )l gleh. Fot
Eo} FotE o] n|e}, Fetret FE, woll Hi= FaLo] et 7]
], shelet e 50 Pefdo] thAl AdelE Fefjo] A1 7HA 5
Eqth(Fig. 10.). oF7] 1H-& o] 2|3t FEof 7|9kt Zeta iAo
A oJEshs A Hol=dl, o] AL olu] 20417] = BHYZF9]
dle7tet AE7HE0] AP A F/Folut 32H olw]A] F4-& 7|5t
7] S5 A A HHAl o] YH32] (Fig. 8.). E2tFE 4 H|AHS] 9] o]
AEE A5l ote deoll 54 FolstAu A4
el o3t n|AbE]of ofm| ]S o] gkl Urt(Fig. 11.). H5A
AN €] A @ (rhetorical power)oll Hi§t 7%+ 159 A2
Hupohs dle SootAT, B2 S AAXY} A1 B8 2t

BA st dl A= ou|7t ekl & 4 T

—

RESS

a) Walking City in New York, b) Walking City Fantasy and
colored collage (partial) Reality, laser print collage
Fig. 11. Archigram(Ron Herron), Walking City, 1964

op| 1] A% ER AL SR ALY AL 1Y 2
o] 27| Rt ERYS B AL e aa Y, £ SEL 3
AAQ B2 FTUHT A2 U 44 BAT 4 9t

[9,33]. #lo] W™ (Reyner Banham)-2 o}7] 1§ o] A2 AEH

H
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4.2, £ 2512 (Superstudio)

1966 ool ExdAoA A FHARHE 4
Zom ojgg|ofe] 1A HAFo FREE sh=H, ]%—4 2

1R T ol s 5 7;01
}/J o]E]-ﬂo]—_J :Lx]x% 74 KR Pf_gié
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7} i} A%} Yeg BB ¢

o |
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Island b) Life (Super Surface), Five

Fundamental Acts, 1971-73

Happy (Super

a)

Surface)
Fig. 12. Superstudio’s Typical Collages of Human Life against the
Endless Surface

ol=x Utehe| Y (Adolfo Natalini), T AEol: EFE T &
2Zt2]o}(Cristiano Toraldo di Francia), Z]¢t mo2 ZatA]dg]
(Gian Piero Frassinell), ZHZES} g itz upaiglA
(Roberto & Alessandro Magris), A EZ E&](Alessandro
Pol) 2 4 FHARH = 1978d712] 159 o] 24 49
718t BHE-2 B 19829 FA A o & A= Sl

A5 Q9] Continuous Monument= A-2-o= dgo] 2

40  KIEAE Journal, Vol. 19, No. 5, Oct. 2019

=
T

A9 AERE

L

@A (Fig. 13)¢] o|mA ¢, o5
4 (Fig. 14.)22 &

o 1

1011]

FxEE 1eu Flekerd o uAz

b) New York  Extrusion
Project, collage

Fig. 13. Superstudio, The Continuous Monument, 1969-71

FHARY LY BAE 94 A% E2qe 2
2 o] &(Fig. 12., 13., 15.)5t2L &, Aot A& Aoz
=2qo] A48 7H5 42 A WA WEel At “o] Zet
335 Rt Al ozt g0z el 4 o
EEERE

13

a) New New York, collage

=z=2 21
T= EI’—lx_ql—Q—

Ei(Nell Sp1 er)-J
/\}@—4 Adof oA &

Fig. 14. Superstudio’s Continuous Monument in a storyboard
format, 1969

Continuous Monumento| A A% Eg29Jo] 2H535
227 ololjole A ztsle|| AAStA} 6= HEE A]E
o) o)) A §Aklch 120 B2 efelolt
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ES o|R A% ER QL Tuo| £AH u i 159 747 7]
gulAo] it WL vlwsh QAL B o4 et
Ag-& Aol L AR AR Aol ohd, A% TeAES
H.44 0 2 g Ao|cH36). ob7] 193} nprt A= hE A o]
AL} ok olmlA) i SH AR 00 Bebel AL ek, o

= #1730l 571k skl (Fig. 13.), fz= Adel fAsh7] = etk
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Jz|=9] geidel det

a; The Continuous Monument
on the Rocky Coast, 1969,
Collage

b) Adolfo Natalini, The Study for the
Continuous Monument, 1969, Line
Drawing

Fig. 15. Superstudio’s grid
Continuous Monument

SR AR 00 A% & Aske EA 49373 u)
7ol T54 o] ml Ak Tt 15teHA Wevh AT EE AAE
S5 A12H4 kg ol g4l ol k. st o] 5] Eg o] 4

as architecture exemplified in the
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Continuous Monumentof| A FA=H-& wh2 A P29 1A=
Ezdo] gzl dg& Atk A2 Fasith 71gHA
o|x Al L EAA LS wEsty] fisf, 2] Mt 24
A Sof SEA Q] RES sk Aol Hhz AE5EEAA
A% E2Yel 2 & e S8 dTolnt

4.3. o}7]Z(Archizoom)

o}71=(Archizoom)& ¢tE #|of H#2| (Andrea Branzi), ZH| 2
E 3 €] (Gilberto Corretti), -2 =2 H|7}d 2 (Paolo Deganello),
AR B2 2] (Massimo Morozzi), tH8]e BI2EZ Y (Dario
Bartolini), Aot Ht2E 2] Y (Lucia Bartolini)7} $+H A& T @ 9}
g2 off ool FRA A A AAN AEH oprt2Eo|tt, 3
o] B2 ‘AMAZING ARCHITECT/ZOOM! (Fig. 8.)0]gt of
7171 AR A45 6] Al ol A Fef R

of7]F 2] 242 o] L7 o] A|ARE AB|AFR] Y] =2, Ty
1 A5 wefotele &% g 344 ¥hgold =
W=t 24l (anti-design)” 22 og]ote] G314 ﬁc}% ol
BEYEE HlEolal G541 7]l 715 T A A g Sh=
AtEE ARG tEgof Beta]= “E/‘]—
otz grow, L2 I H5tE v EALH
7} HoH38]" 1L

A

B, ol 7484

Bitlﬁ. catena di montaggio del sociale

a) The town as assembly line of b) Urban Block of the Residential
the social in Casabella 350/351,  Parking in Domus, 1970, Collage
1970

Fig. 16. Archizoom’s No-Stop City: text and image, 1968-1972

2A2 ZA450] 9}, o7 %L Q17ke] 870 BAW £AS A
SH o] ohet AtalE St ABA el EA9 A% 74
o] 2 B EAe 1A AH39]. AL 875 olaf 2 T
A3} 379 §17)2 AA4A 02 APSH Zeel 4 2 ), Az 7
2] W2 LA 7 o] A3} 2ol 2 LrehA] ghtt A%

b) Typewritten Drawing 2

a) Typewritten Drawing 1

Fig. 17. Archizoom’s typewritten plan Drawings for the No-Stop
City, 1969

ob7|F ] A& ER o Uehute offuighe Ad e 4 e U E
= AASHAY oulsh= 212 2w & Al sl T 8T 540l
o ERE A2 A 9] WAlo] ER QoA AER olojAe 4F
x4 AHe o2 R E MEgH ARE I5T 4 oS TollT
7] Stk 017]*1 452 AAE Foists 359 427t =9 51A]

&= olw x| 9] F5Eeke Eedrt(Fig. 17.).
No-Stop Clty-J Yo o E3 FH ofolt o] & A Alst

o, AR A A 27 qhll A e, 4, 4 5o A=A de
AR (Fig. 17.). 4% &2 WellA o] 2] ofed g

A7 AAE FAste 240t & Hh= of2jet S Eul= ol gl
No-Stop City(Fig. 16., 170 AIA1#]0] A4 5 & nhetg] op7| % SA AT E 7157 ofg7h2 ol uls) 2AFH Q) P4
Fohs A0 Aol Higt tha 3 A A Q1AS Kol o] 2%t o] A% £ 29 (Fig. 17)& o] 831, 2= o] AE 2 1
A A O] B Q142 F gt A=A o & Foll o 22 4 Qe Ashe 495 HoF7| L erh(Fig. 16.a). FH AR 2.9] 799
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a) FAT(Fashion, Architecture,
Technology), Heerlijkheid Hoogvliet,
2008, digital collage

Fig. 18. Typical Examples of so-called ‘Post-Digital’ Architectural
Drawings

Q59 ZAEC Y (post—digital) Al o] 1% =29 (Fig. 18.)
FE 7)€ £ o] % B35t A Y (rendering) 22 HE
AA MNAF BgFE ALEe Wgor A= X B
2 oAl E2A FES 7 71E, 1E O He, RO 7]
FAL, ohal A 2] A2 AR FollA] H]oFA 0 2 b 5
q ot o] Qo o] A Y TPetE 1, 2
T ofH FA 1} o

b) DOGMA & OFFICE KDGVS,
New Admin City, 2005, view of
digital model
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